International Symposium “The Aging Body in Dance”
BRI L <EBWLWERY>
May 23 — May 24, 2014 / Goethe-Institut Tokyo (R&R K4 vkt >42—)

Friday, 23 May 2014
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- 14:00 Arrival and Registration ZE LS mEER

14:00 Opening DK LB EELEA
Hiroaki ltoh+Raimund Wérdemann {REEIEBA+S 4 LV k- Tz ILTI Y
Kikuko Toyama+Nanako Nakajima #MUKRAF+HERSF

Moderator : Shigeto Nuki (F%= : EFRA)
14:30 Keynote Lecture HzE=
Gabriele Brandstetter A7 IL - IS5V baTyi—
Between 'Making of', Rehearsal and Tradition - The Legacy of Pina Bausch'
"Le Sacre du Printemps"
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15:30 Short Break {k&

16:00 Lecture Performance LV Fv— - /A\T74+—T 22X
Miwa Yanagi ®HEE#HH
The Story of Old Women and Young Girls: With a Focus on My Own Work
ZL DL DOYE~BEEPDIC~]

17:00 Roundtable: Aging Future and Rejuvenating Tradition
TIOVRT=TI TBVWBEKRKRLEERDIGH
Toshinami Hanayagi Oohisui Hanayagi Tamotsu Watanabe

TENEmE x EM KB E < ELR
18:00 Questions, Answers, and Discussion BRWEET1RAvay
19:00 Reception Lt 3>

Saturday, 24 May 2014
201445H24H (1)

Moderator : Kikuko Toyama (F% : #MUFEAF)
10:00 Lecture :E&
Toji Kamata #HE—
Aging-Rejuvenating Body and Dance in Japanese Myths and Rituals
TBARADHEELEBLICETIHEFKRLEER

11:00 Lecture Performance LYV Fv— - /N\TJ74+—T 2R
Lenora Champagne L/ —35 - v ~R—Y
Embodied Nostalgia: Girlchild Revisited, and Other Memory Traces (performed)
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12:00 Short Break {AZ8
12:30 Lecture &

Ramsay Burt S L+EA - /\—F
Pina Bausch, Deborah Hay, and Steve Paxton: Dance, Ageing and
Counter-cultural Aspirations on Two Sides of the Atlantic
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13:30 Lunch Break RB&

15:00 Lecture and Video Presentation ##ZE& ET4 LB
Raimund Hoghe S4 4> k- K—%
A Never Ending Dance [#&bHULREH X

16:00 Lecture Performance LY F¥— - /N\T#+—<I R
Yoshito Ohno  KEFEA
Figures of Life T&idDZ& |

17:00 Short Break {K&

17:30 Dialogue: BRIGHT FUTURE for Dance
R THFAD<THILA 254>
Akira Amagasaki Nanako Nakajima
EriEH xhERRF

18:30 Questions, Answers, and Discussion
BRLELERKTARAvi 3y

19:00 Closing FAS DR

Participants ZSN&

Akira AMAGASAKI Gakushuin Women's College: Aesthetics/Dance Critic
[EriaH ZFBERKFKRZE : XF/HEHTH]

Gabriele BRANDSTETTER  Free University Berlin: Dance Studies
[(ATVIL-TS0boaTyi— AN UBEHKXE: SRHF]

Ramsay BURT De Montfort University: Dance History
[SLEA - 8=+ TEVI+— MRE  BEE]

Lenora CHAMPAGNE State University of New York at Purchase: Theatre and

Performance Studies
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Toshinami HANAYAGI Traditional Dancer/Holder of Important Intangible Cultural Property
[feiErE BAZSRER - EREER VLM REAE]

Oohisui HANAYAGI Traditional Dancer
[fEMI KB 2 BAERR]



Raimund HOGHE Choreographer
[ZA Lk - R—F SRS

Toji KAMATA Kyoto University: Philosophy of Religion
[BRER_ REKRE  REEF]

Nanako NAKAJIMA Dance Studies
[FEREF HEHF

Yoshito OHNO  Butoh Dancer
[KEFEA FHR]

Tamotsu WATANABE Theater Critic
Bk ERIFTRR]

Miwa YANAGI  Visual Artist
[OhEEAD EMR]

Hiroaki ITOH Saitama University, Vice President: Art History
(FEkiEE  BEXFEIFEER  EZWE]
Shigeto NUKI Sensyu University, Philosophy/Dance Critic
[ERA BHEXZE: §F  FHRAHR
Kikuko TOYAMA  Saitama University: Aesthetics
MLURRAF  BEKRZE: £F]
Raimund Wérdemann Director General Goethe-Institut Tokyo
(ALY -TILTIY REFAYXEEDZ—FR/BERBKELR]

Concept and Direction: Kikuko Toyama and Nanako Nakajima

I EE R SUFEAF + FEBREF
Organized: The Aging Body in Dance Committee (ABDC)
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Nanako NAKAJIMA  Shigeto NUKI  Kikuko TOYAMA
REBRF + EBERA + SHUEEAF

Co-organized: Faculty of Liberal Arts / Graduate School of Cultural Science,
Saitama University
Japanese Society for Aesthetics (JSA), Eastern Division
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Supported: Japanese Society for Dance Research
German Academic Exchange Service (DAAD)
®iE BRER kA VEMRRS (DAAD)
Cooperated: Goethe-Institut Tokyo

Interdisciplinary Research Center for Performing Arts, Kyoto
University of Art and Design
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BLVEH 5%k : agingbodyindance @gmail.com



Aging is a forbidden subject in many Euro-American contexts. The society looks upon old age as
a kind of shameful secret: it is a depressing, undiscussable taboo. In the field of dance, where a
dancing body depicts an ideal body, this topic thus opens up a new aesthetic and social
paradigm. This symposium in Tokyo starts with discussing Pina Bausch, who was a
choreographer of Tanztheater Wuppertal and employed relatively aged dancers in her company,
and further explores various aspects of aging in societies and art in general, by referring to
examples of dance in Japan. This symposium problematizes the not-yet-fully explored topic in
dance cultures by comparing perspectives of Germany, Britain, America, and Japan.

The process of aging depicts a deteriorating dancer’s body as a subject, which is
most profoundly observed in the art of dance. Aging is an issue prevalent not only in the field of
dance but also among all of us: this is the fundamental question for all living beings. In Japan,
which is the most rapidly aging country, people face this critical issue, thus conflicting with our
previous value system: The traditional family structure and the various seniority systems restrict
independence and freedom of individuals in a modern civil society. While the problems of gender
and sexual equality in this country still exist, youth and beauty prevail in societies. The issue of
aging is also an issue for women with a long average lifespan. The women, who gain lower social
status, are often in charge of nursing care for the elderly people. In addition, the high economic
growth of Japan was supported by the success of the adult, men, and abled people, while the
contribution of less empowered people in the society was ignored. After the Tohoku earthquake,
by considering the aging body in dance as a metaphor, this symposium discusses the following
question: what is the new way of being for subjects who do not consider strength and efficiency
to be the most important priorities?

Nanako Nakajima
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“The Aging Body in Dance” is a topic fraught with challenges, and one that requires care in
handling. Besides basic issues such as the relationship between aging and maturing, or even
how to define dance, there remains a risk of diverting discussion towards so-called Politically
Correct discourse. Such discourse tends to reduce this exploration on Aging/Dancing within the
context of recuperation of socially marginalized ‘Others.” Furthermore, it is questionable as to
whether researchers can, or should, maintain the critical distance that normally serves as a basic
tenet of their work. Claiming to be a neutral, transparent or disinterested observer may, in fact,
be sheer pretense, when it comes to issues such as aging — or Fukushima.

If we agree that the concept of modern subject as an individual, independent entity
has proved to be another fiction, the time is ripe for learning from shamanistic beings, dancers
and the elderly about alternative ways of being — and nonbeing — and the blurring of borders
between the self and others. This seems especially relevant in Japan in the aftermath of the
3.11 disaster. Despite the danger of confusion and disorientation, grappling with the theme of
“The Aging Body in Dance” is worth the risks.

It is a theme — may | add — that has been pondered and brooded over by my young
yet mature colleague Nanako Nakajima. | am pleased to be afforded another opportunity to
embark with her — and with you all — on a new exploration. Thank you and please join us.

Kikuko Toyama
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